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ABSTRACT 
 
Mediatization is the action of spreading 

knowledge through media, allowing its 

dissemination and communication to 

establish a close relationship  between a 

subject (be it politics, economics, painting, 

architecture, among others) and the society. 

The evolution of the importance of 

mediatizing granted the diffusion of 

architecture not only on a professional 

scope but also, and perhaps not yet to its full 

potential, in a generalist media. 

Aiming to gather a better understanding of 

the editorial culture and architectural 

communication in Portugal, the research 

begins with the analysis of the main 

changes and advances in the society and in 

the 20th century’s media, progressing into 

an investigation of the main characteristics 

regarding the formal aspects, the target, the 

content and the approaches of the 

specialized and non-specialized media, 

relying on examples of renown periodicals 

and architectural case studies. 

This analysis aims to debate the central 

issues raised by the theme: the connection 

between architecture and the press, the role 

and importance that the architectural culture 

plays in society, intervening and influencing it, 

how architecture was mirrored in the public 

sphere and it’s production was assessed in 

the public opinion and, finally, the 

improvements that the architectural speech 

should, or shouldn’t, adopt to broaden its 

communicational spectrum. 

 

Key-words: Mediatization, Press, Generalized, 

Specialized 

 

0 | INTRODUCTION 
 
Able to establish or break relationships, bring 

closer or allay geographic and psychological 

distances, facilitate or complicate social 

relations, communication is an essential and 

inherent activity to the human being and 

crucial for a democratic society. 

Assuming that the origin of the means of 

communication arises from the human need 

for expression, it is noted that mankind has 

been developing ways to increase its 

knowledge and create a "language". Thereby, 

language is present in everything that the 

mankind thinks and creates, and that would 

not be different with architecture. 

Associated with the concept of 

communication, and as a consequence, the 

press emerges as a mediator of the public 

arena, events and debates of society and, 

although it was initially intended for a more 

restricted and literate readers, it rapidly 

changed its spectrum by widening and 

adapting it to the entire population.  
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It is in this sense that the media and 

architecture are related. These generate a 

formative circle where the conducts of 

equilibrium between communication and 

architecture are regulated, adapting the 

different scenarios of the architectural 

discourse to the target public, the context of 

the work and the projection method of the 

architect. 

1 | HISTORICAL CONTEXT 
 
PRESS IN THE PORTUGUESE SOCIETY 
OF THE 20TH CENTURY 
 

The first portuguese periodicals were 

Gazeta da Restauração (1641 - 1656) and 

Mercúrio Portuguez (1663 - 1667), 

publications of the Monarchy, respectively, 

of D. João IV (1640 - 1656) and D. Afonso 

VI (1656 - 1683). 

These were targeted at literates and 

members of high society. However, several 

factors contributed to the decrease in the 

readers restrictiveness of periodical 

publications, namely, the fluctuation in the 

degrees of freedom of expression1, the 

improvement of communications, the faster 

and more efficient typography processes 

and the literacy and teaching of the 

population, that led to the increasing interest 

in the news. 

The press evolves, therefore, not only from 

information based on rumours to be 

characterized and reputed for its 

truthfulness, objectivity and impartiality, but 

also to be considered and taken as a 

business. Diário de Notícias (1864 – 

                                                           
1 First with the religious and royal entities' 

stipulations, then, the first Law of the Press 
establish by the Constitution in 1821 and later the 
Law of Anarchists in 1896. 

present) represented this new age of the 

press in Portugal. A newspaper that “Does 

not discuss politics, nor does it support 

controversy. It registers, with the attainable 

truth, every event, leaving up to the reader, 

whatever its principles and opinions are, to 

comment them as it seems better to them”2 

and employs concise, clear and simple 

texts.  

In addition, the press also had an important 

role in the changes happening in the 

portuguese society of the 20th century, 

progressively increasing its prominence and 

notoriety. Being the platform where was 

discussed the instabilities of the country, the 

dissatisfaction of the population and was 

presented the decisions and public opinions, 

it had a great impact, first on the 

transformation of a Monarchical regime to a 

Republic in 1910 and, later, in the triumph of 

the military coup in 1926. 

In 1932, with the onset of “Salazarismo” and 

of Estado Novo (1933 – 1974), the press 

was once again submitted to censorship and 

forced to follow rules established by the 

state. Influencing their production, quality 

and even the veracity and impartiality of 

publications, this control over the released 

information was in fact used for the benefit 

of the government as political propaganda. 

On the other hand, the media also 

contributed to the fall of the dictatorship 

regime in 1974, recovering, thus, the 

freedom of expression and the right to 

                                                           
2 Alfredo da CUNHA – O diário de notícias, a sua 

fundação e os seus fundadores: alguns factos 
para a história do jornalismo português. Lisboa: 
Tipografia Universal, 1864, p. 7. [author’s 
translation] 
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inform and to be informed without any 

constraints.  

The new era of the portuguese press and 

society led to the breakdown of social, 

economic and cultural isolation in relation to 

Europe, and with the accession to the EEC 

(1986), there was an increase on the 

amount of publications and a greater 

circulation.  

Other media contributed to the progress of 

the press. Both radio and television 

appeared in the 20th century, compelling the 

press to adapt and re-shape. Therefore, 

graphic innovations, new content and 

formats, new approaches to themes, shorter 

and more objective articles and less dense 

text can be verified in newspapers and 

magazines. There is also an association 

with photojournalism that appears as a 

complement to the written information, first 

in magazines and later in newspapers. 

Besides this, over time photography 

develops its own status and independency 

as a source of information by itself.   

2 | PRESS - ARCHITECTURE RELATION 

GENERALIST PRESS – SPECIALIZED PRESS 

Architecture, until the mid-1980s, was 

practically non-existent in the generalist 

press, which meant that its main source of 

information was the specialized media, that 

is architecture magazines or others 

concerning related disciplines. 

There was, in fact, a discrepancy, at the 

moment still noticeable but smaller, between 

the knowledge on architecture, even by the 

supposedly learned people, and its 

exposure as opposed to other cultural 

practices, such as painting, sculpture or 

music. However, there have been changes 

to this scenario with the increase in 

architectural publications in the generalist 

media and also with the rise in periodicals 

dedicated to the discipline.  

Preceding the study of the relationships 

between architecture and the generalist 

press and the specialized press, it is 

important to broadly study the differences 

between the two platforms of information; 

therefore, distinguishing the functions and 

purposes of newspapers and magazines. 

Whereas the general media, that is the 

newspapers, seeks public exposure, 

bringing an interdisciplinary and far-reaching 

role to architecture and enabling it to reach a 

wider audience, prominence and to rise as a 

cultural practice, the specialized press, the 

magazines, deepens the specificity, 

organizes the area of knowledge and seeks 

to express the concerns, doubts and 

critiques of the discipline.  

The confrontation between the two presses 

can still be enhanced and deepened by 

differentiating its target audience, its 

periodicity and how they formalize in terms 

of editorial and content. 

Being daily or weekly and aimed at the 

entire population, newspapers present a 

greater regularity by publishing current 

news, or more specific themes, resorting to 

a text with simple and clear language for the 

understanding of all. In contrast, specialized 

magazines have a lower frequency, focusing 

on more detailed and thorough news, 

wherefore their text and language are 

specific to a particular subject and their 
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target audience dominates the theme or 

intends to deepen their knowledge about it. 

Editorial and content will depend on these 

features. Architecture magazines are tools 

of study and work, kept for future reference, 

wherefore their graphic presentation is much 

more careful and sober. On the other hand, 

newspapers have an ephemeral life and a 

lesser concern and relation with aesthetics 

and design; they present a denser and 

larger text in comparison to the size and 

quantity of images used. 

When it comes to changes and evolutions in 

terms of visual presentation, the specialized 

media were the publication that underwent 

more significant modifications, oscillating 

simultaneously and accordingly with the 

adaptations and transformations in 

architecture practice and theory. Thus, the 

content also varied. 

Such as the aesthetic factor, the content 

depends on the goals and targets of the 

different media, and so is subjected to a 

series of filters in line with the media’s 

interests. Plus, it has also been developing 

throughout the years, being architectural 

criticism what perhaps more evolved in the 

two means. In fact, its growing status in 

terms of its importance for the development 

of architecture and with its greater frequency 

in newspapers’ publications, criticisms 

began to take on the role of bringing 

architecture closer to the public, to challenge 

rules and norms, to question the standards 

set by society, and to reflect on new 

ideologies and new ideas. 

 

 

ARCHITECTURE – GENERALIST PRESS 

Before reaching the stage of more 

specialized articles in the generalist media, 

architecture had to go through different but 

overlapping stages. The course of 

mediatization of the activity, after making its 

debut in the specialized magazines, first 

attracted interest in other, still relatively 

specialized, cultural sectors and later, more 

slowly, the generalist publications. Despite 

that, this last stage of the mediatization of 

architecture was more lured to highlight the 

controversies and polemics in which 

architecture and the architect were involved 

rather than discussing the professional 

works, problems or critiques. 

As a matter of fact, was the emergence of 

the controversies concerning architecture in 

the generalist media that allowed a greater 

media attention but also its ascent as a 

cultural practice, whose association and 

creation, by the media, of the “starsystem” 

and the protagonism of the “starchitects” as 

architectural idols and models came to 

encourage. Nonetheless, this greater 

adhesion to the consumerism of 

architecture, neglecting the architectural 

aspects, only intensified the lack of 

knowledge, or simply led to a superficial 

one, from the public towards the activity. 

Having said that, with the efforts of 

professionals and their realization of the 

benefits of the generalist media’s reach to 

the problems and crises of the discipline as 

well as with the population's awareness of 

the importance and influence of architecture 

in daily life and for life in society, generalist 

newspapers responded with more specific 
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publications, from interviews to architects to 

opinion articles. 

Newspapers such as Expresso (1973 - 

present) or Público (1990-present) are two 

examples of renown and prestige in the 

portuguese society that innovated and 

included in their publications the discipline of 

architecture. Expresso, began by publishing 

articles, not with a specific, conspicuous and 

true vision of architecture, but rather 

unfolding it in a context of social, political 

and financial scandals, which, due to the 

nature of the profession of journalist, comes 

with unavoidable filters and with the single 

purpose of mediatization or in the context of 

awarding prizes or exhibitions. 

With the introduction of specialized critics or 

other related to the area of architecture, like 

Pedro Brandão, João Vieira Caldas, Manuel 

Graça Dias and Paulo Varela Gomes, 

criticism and the discussion of the main 

architectural subjects at the time (social 

housing, heritage, professional and 

educational crisis), soon arise in the 

newspapers. Its legacy was later continued 

by Público, adding to their discussion 

problems such as those of the city and the 

importance that the architect and 

architecture plays in the society. 

ARCHITECTURE – SPECIALIZED PRESS 

The first periodical publications of 

architecture and construction in Portugal 

arise at the beginning of the 20th century 

with the need to create a medium for the 

publication and dissemination of 

architectural contents, to publicize national 

and international works, to publish texts of a 

theoretical and critical nature, to "convey 

aesthetic, technical and scientific 

knowledge" and to "contribute to the 

definition of competences and attributions of 

the various professional groups linked to 

building"3. 

However, its purpose is not only as a 

resource for the execution and display of 

critical and specialized discourses, but also 

for the study of different visual 

representation, such as drawing, 

photography, sketches. Its great challenge 

is, therefore, the combination of editing, 

graphic design, text and visual 

representations. 

According to Ângela R. Lei Oliveira and 

Gonçalo Furtado, specialized publications of 

architecture went through four stages of 

development from its beginning until the 

80’s. The first, achieved due to 

socioeconomic factors, allowed the advent 

of the first publications of architecture and, 

consequently, the recognition and 

integration of architecture in society and the 

Portuguese context, both socially and 

professionally. Magazines, such as 

Construção Moderna (1900-1919), Annuario 

(1905-1911) and Architectura Portugueza 

(1908-1958), sought to "fill a gap in our 

literary and artistic environment"4. 

Secondly, strongly influenced by the 

nationalist and corporatist ideals of Estado 

Novo, publications’ editing and content were 

shaped by the regime’s impositions in 

defence of the typical and nationalist 

architecture.   

                                                           
3 Marieta Dá MESQUITA - “Publicações de 

Arquitectura entre a Monarquia e a Primeira 
República”. Jornal Arquitectos, n. º 241, 2010, 
Separata Viva a República, pp. 9-12 [author’s 
translation]. 
4 “O que vimos”. Construção Moderna, ano I, n.º 

1, 1900, p. 3 [author’s translation]. 
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In the same period of time there was also a 

distancing and prominence from the 

dictatorial regime with a new modern 

affirmation and debates that developed new 

initiatives and provided new practices in the 

culture and the architectural editorial. In 

addition, the first manifestations of 

architecture  in magazines of subjects 

related with the activity, such as the 

Colóquio (1959-1970) or Binário (1958-

1988), appeared. 

Lastly,  with the consequent changes of April 

1974’s revolution, there was an adaptation 

of the editorial to the democratic freedom 

which allowed, later, for an expansion of the 

architectural press and the formation of new 

editorial models. 

Arquitectura (1927-1988) was one of the 

main disseminators of the architectural field 

for following the development of Portugal’s 

history of the twentieth century, reflecting it 

in its pages, and for having played a 

fundamental role in spreading the main 

movements of international debate and 

relevant works of portuguese architecture. 

During certain periods it was the main 

source of information specialized in 

architecture. 

In fact, despite the interruptions, it was the 

magazine that best resisted the ups and 

downs of society and the profession, 

following the chronology of the professional 

world. In addition to changes in editorial, 

physical appearance, content, editorial team 

and various owners, the journal adapts and 

develops in relation to the social, political 

and economic conditions of the country. 

The publication, evolution and appearance 

of certain themes, during its five series, was 

what gave the magazine its own identity. As 

such, it dealt with various architectural 

matters: related or co-related, constant or 

punctual, current or old, subjects that 

gradually evolved in the highlight of the 

architectural debate or that lost their context 

in the history of architecture. 

Housing, urbanism and the fine arts are the 

subjects constantly addressed in the 

architectural discussion. However, among 

the main historical milestones that 

influenced the course of the architectural 

discussion are the 1948’s first National 

Architectural Congress and the acquisition 

of the magazine by ICAT5, the first critical 

reflections on the Modern Movement 

associated with the Survey on Regional 

Architecture and the Revolution of April 25, 

1974. An evolution of the themes was 

observed, consequently and respectively, to 

a new perspective of the Modern Movement, 

to questions of social housing, teaching and 

design and to subjects of heritage, urbanism 

and the stabilization of criticism. 

Thus, there is an evolution of the 

architecture's own themes related to the 

changes in the country and, consequently, in 

the specialized press. Jornal Arquitectos 

(1981-present) continued the legacy and the 

themes addressed by Arquitectura. 

However, it grows within the AAP6, 

becoming the official communication body of 

information among architects, with other 

professionals and with the community, as 

well as assuming the role of the main 

advocate of the discipline. 

                                                           
5 Iniciativas Culturais Arte e Técnica [Cultural, Art 

and Technique Initiatives - author’s translation] 
6 Associação dos Arquitectos Portugueses 

[Portuguese Architects’ Association - author’s 
translation]. 
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Figura 2 | JOSÉ MANUEL FERNANDES – “TOMÁS 

TAVEIRA: CENOGRAFIA E BARROCO”. EXPRESSO, 
20.08.1983, SUPLEMENTO REVISTA. 

 

3 | STUDY CASES 

COMPLEXO DAS AMOREIRAS 

Complexo das Amoreiras (1980-1986) was 

planned and built at a transitional time of 

social, economic, political and cultural 

factors. On one hand, there was the 

establishment of the democracy and 

Portugal’s entry into EEC and, on the other 

hand, in the sphere of architecture, Modern 

Movement’s premises were reassessed.  

Thus, the new portuguese society develops 

around the concepts of consumption, image, 

materialist desire and constant information, 

factors catalysed and provided by the 

media. In fact, architecture associates itself 

with these ideas of consumerism and image 

especially with Tomás Taveira’s 

architecture, with the desire of a wider 

audience and with the rise of “starchitects”. 

Complexo das Amoreiras is the architectural 

work representative of this time period, that 

is not only of the culmination of the media’s 

attention regarding architecture but also of 

the postmodern architecture of Tomás 

Taveira. 

Arquitectura Portuguesa, the fifth series of 

Arquitectura, in a number dedicated to the 

great interventions in Lisbon, exposes the 

new shopping center and why "the 

architecture of this place is suddenly so 

different from all that we know"7. This issue 

includes an interview with Tomás Taveira, 

where the architect conveys the views on 

which his architecture is based as well as 

explains the concepts behind the project, 

and two articles, one by José Manuel 

                                                           
7 José Manuel FERNANDES – “O triângulo das 

Amoreiras”. Arquitectura Portuguesa, nº. 4 – 5ª 
série, 1985, p. 31 [author’s translation]. 

Fernandes and another by Manuel Graça 

Dias, which  emphasizes and summarizes 

the information given by the architect in the 

interview. 

In contrast to the specialized press, the 

generalist media focused on the 

controversies surrounding the architectural 

work and the architect. From critical articles 

about the aesthetic aspect of the building 

and its suitability for the profile of the city of 

Lisbon, to more personal or political 

controversies, media’s attention was 

diverted from what is the essence of 

architecture to the architect and opinions 

about liking, or not, Complexo das 

Amoreiras. 

A didactic facet, that was against is nature 

and tendency to divulge generalist 

information, was also showed. From the 

concepts of the project, to the basic 

premises of Taveira’s architecture just as 

the explanation of the evolution of 

postmodernism as a response “to the crisis” 

in which modern architecture entered, this 

mature and pertinent critiques were a 

reason for critical dialogue among the class 

of architects. 

Figura 1 |  ARQUITECTURA PORTUGUESA, Nº. 4, 5ª 

SÉRIE, 1985 (225X295MM). 
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Figura 4 | PAULO VARELA GOMES – “UM PEDAÇO DE 

CIDADE”. EXPRESSO, 21.12.1991. 

CENTRO CULTURAL DE BELÉM 

Just like Complexo das Amoreiras, CCB 

generated a series of debates within the 

architects professional circle and was a 

matter of controversy for the public.  

The announcement of construction of a new 

cultural center, the different stages of the 

tender and the construction and completion 

of the center, every phase was under the 

public eye, target of comments and criticism, 

whose scale of importance of the equipment 

for the country only intensified. Actually, 

CCB, as a political and an architectural icon, 

was subject of scrutiny, either outside or 

inside the architectural circle, in generalist 

newspapers or in specialized magazines, 

inside or outside the country.  

CCB’s media attention was directed almost 

entirely to State expenditures on its 

construction, wherefore architectural 

interests were placed in the background, not 

including, of course, public objections to the 

aesthetics of the building.  

However, in the specialized magazines, the 

adequacy of the place and the project itself 

were the main targets of the professional 

criticism. The historical factor was very 

discussed. While on the one hand the 

relation of the place with Portugal’s history 

was defended and encouraged to be 

continued, on the other hand the 

construction of the new cultural centre was 

perceived as incoherent in relation to the 

site and would destroy the “historical 

memory of Belém and the monuments that, 

today, evoke the Discoveries”8. 

                                                           
8 Gonçalo Ribeiro TELLES – “Um corpo estranho 

ao génio do sítio”. Jornal de Letras, Artes e 

The generalist media also approached the 

historical issue regarding the new 

construction but was used instead to “add 

up” to the controversies and criticism. The  

hypothesis of declassification of Mosteiro 

dos Jerónimos and Torre de Belém as a 

monumental complex classified as a World 

Heritage Site by UNESCO was taken as an 

advantaged by the media.  

Privileging solutions that were integrated 

into the urban design of the site, the 

specifications of the program and the choice 

of the project to be built resulted in a 

dichotomy. Michel Toussaint affirmed that 

whether it was the relation between the 

interior spaces, whether it was between 

exterior-interior, CCB was a perfect analogy 

to a fortress9. 

                                                                                
Ideias, n.º 470, 9.07.1991, p. 17 [author’s 
translation]. 
9 Michel TOUSSAINTT – “Afinal o Centro Cultural 

de Belém/ Fundação das Descobertas interessa-
se por arquitectura”. Jornal Arquitectos, n.º 123, 
1993, p. 12. 
 

Figura 3 | JORNAL ARQUITECTOS, N.º 74-75, 1989 

(200X295MM), 
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4 | CONCLUSIONS 

The first conclusion is the inseparable and 

symbiotic relationship between the different 

stages, that is the historical context and the 

architecture-press relation. In fact, there is 

an interception between the affairs of the 

Portuguese society and those of the press, 

influencing it both in its content and 

presentation and in the duration of the 

medium. However, the evolution of 

architecture and, consequently, the change 

of its problems and reflections also 

intervened in society, mainly in what 

concerns the understanding of architecture 

as a cultural practice and its importance in 

common interests. 

Therefore, the parallelism between the 

themes addressed in the specialized and in 

the non-specialized circles is the result of 

this mutual influence between society and 

the interests of the internal architectural 

debate. While on the one hand, the 

professional environment of architecture 

struggled, and still struggles, for a broader 

visibility, the generalist environment took 

advantage of the emergence of architecture 

as a social issue for the benefit of its 

interests.  

The media attention given to Tomás 

Taveira, and all the scandals surrounding 

him, or CCB are examples of the 

architecture’s visibility, or more correctly of 

something or someone related to the 

discipline, under the journalistic interests, 

using the nature of the news’ content to 

capture the attention of readers and sell by 

resorting to bold texts, titles and images. 

Architecture’s presence was, first and thus, 

almost dependent on controversies and 

polemics  

The public association of architecture with 

the social, political and economic contexts 

and the exploration of the controversies of a 

negative nature around the discipline, was 

ultimately what allowed the entrance of the 

architectural field into a more overreaching 

reality and, subsequent and consequently, 

the introduction of a professional 

perspective in the generalist media, the 

diffusion of architectural production and the 

definition of its place in cultural practice. 

In fact, in the journalistic field, 

communication is seen as the fundamental 

element in architecture in terms of its 

success and the public relevance of a 

project. On one hand, the idea of publicity, 

whether positive or negative, maintains 

relevance and discussion. On the other, it 

was the architecture’s dissemination in the 

generalist media that transformed the initial 

public rejection of a project into its 

acceptance through the constant visibility 

and discussion of the work, as well as in the 

habituation or dilution of the controversial 

subject over time and in the public 

discussion . 

Moreover, the public debate of the discipline 

on the pages of the generalist media, along 

with criticisms written by professionals, 

familiarized the public with architecture and, 

in a way, provided the opportunity to value 

or even evaluate what is architecture of a 

higher or lower quality. 

The analysis of the mediatization of 

Complexo das Amoreiras and Centro 

Cultural de Belém testifies to this approach 

to a more specialized nature of the criticisms 
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and reflections in the national generalist 

context, the solidification of the function that 

architecture, the architect, the criticism and 

the critic play in society and in the 

perception of the discipline by the public, 

and also the dissemination and acceptance 

of an architectural work through its 

exposition in the generalist media. In 

addition, the study cases also demonstrate 

the difference between the ultimate 

objectives of generalist and specialized 

publications 

However, the issue that arises is related to 

the still visible vulnerability of the public's 

knowledge about architecture in contrast to 

its greater recognition as a fundamental 

discipline for common interests. 

Thereby, the final reflection is: what is most 

appropriate to change the status quo of 

architecture in the generalist media? Is it 

enough to change the approach of the texts, 

with a more prosaic and less hermetic 

language, with more attractive drawings and 

photographs, showing, in addition to the 

exhibitions, awards and “starsystem”, 

architects, projects less known to the public? 

Or is it just a matter of assuming that there 

is a limit to the presence of the essence of 

architecture in the generalist media and the 

spectrum of lay readers interested in 

architecture? 
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